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haveinviewonlytheactualauthor 冶intentions うand thusworkwithoneof
severalpossibleunderstandingsofintentionalistpsychology.Othersdefend
intentionalismalongmoreorlessanti-realistlines ,speakingofdi 旺erent sorts

















1 See, forexample ぅGary Iseminger, ed., Intention αnd Interpretαtioη (Philadelphia :
TempleUniversityPress, 1992);andGeorgeDickieandW.KentWilson,'TheIntenｭ















LuisBorges ヲs fictionalexampleofPierreMenard:tokensofthesametext ,




mayconsiderbrieflythe りα nitα spaintedbyDavidBailly(1584-1657)around
1651.4 Theimagedepictsayoungman , seatednexttoatable , facingthe
viewer.Onthetablearevariousobjectstypicalofthevαnit αs genre:askull ,
flowerblossoms ぅan hourglass ぅa candlethathasjustbeensnuffed うsymbols





leastonephysicallyinstantiated(token)text , artefact うor structure;suchacondition
wouldbesatisfiedifthetextofapoemhadneverbeenwrittendownbutwasheld
inatleastoneperson'smemory. Forstylisticreasons , Ishallreferinwhatfollows
uniquelytotexts , assuming , perhapssomewhatrashly , thatmyremarkshold , mutαtis
mutandis ,forothermedia.
3 SeeArthurDanto , The Trans ，βgur αtion oftheCommonpl αce (Cambridge: Harvard
UniversityPress , 1981);DavidDavies , 'Text , Context , andCharacter:Goodmanon
theLiteraryArtwork' , Cαnad出Zαη ]ourn、
Cωu凶e民' 6河明切W，九N仇TOωrk andT，百e位捌X剖がtγ" Mind , 100(1991) , 325-40;andJerroldLevinson ぅ “What a
MusicalWorkIs ," inMω肌Art ， αnd Met αphysics (Ithaca:CornellUniversityPress う
1990) ぅ63-88.
4 Oilonwood , 89.5x122em.;StadelijkMuseumDeLakenhalラLeiden. Foracolour
reproductionandcommentary ぅsee NorbertSchneider ラ The ArtoftheStillLife:Still





self-portrait) うand ifthisinterpretiveclaimiscorect ヲit isamatterofidenｭ
tifyingarelationalpropertyinvolvingfactsabouttheimage うs creation-for
example ,factsaboutwhoisdepictedandbywhom.Whatismore ぅthe time






andhisyouthfulselfinthedepictionare うthen ぅsituated inalivingpresent ,
whichisthevantagepointfromwhichtheyanticipateafutureprocessof




showustheartist うs appearanceatthetimeofthework うs creation.Instead う
the'present うmoment inthepicture 冶contents うthe momentwhentheyoung
artistdisplaysapictureofhimselfasanolderman うis ， relativetothetimeof
thework ヲs creation ぅa momentalreadylongpast.Paintingthisimagein1651
whenhewas67yearsold ,Baillywouldhavedepictedthetimeofhisyouth う
aswellthetimeofhismaturity うas bygonemoments うthe formeranticipating
thelatterinanimage ,justastheartisthimself うin paintinganddisplaying
thisself-portrait , anticipatesthemomentwhenfutureviewerswillcontemｭ
platethisvαnit αs stillebenasthevaintraceofalifethatisover.5 Themore
general ,intentionalistclaimsupportedbythisexampleisthatfactsaboutan
artefact うs ortext うs relationtothecontextofitsmakingmakeacrucialdifferｭ
encetocrucialinterpretiveclaimsaboutsomeworksofart.'Thislookslike
anintuitionthatalanti-intentionalistsshouldacknowledge.Someextreme
anti-intentionalists ぅhowever ぅespouse aludicortransgressive'anythinggoes ヲ
hermeneuticpolicyandthereforedenythatitisne








































6 TheexampleisborrowedfromNoelCarroll's “Art , Intentionぅand Conversation' ,in
Iseminger , ed.Intentionαnd Interpret αtion ， p.100.
7 Formoredetailonthisconceptionofintentions , seePaisleyLivingstonandAlfred






thestrongestinsightsontheanti-intentionalistside うthen うis thatintentions
arenotalwayssuccessfullyrealized うin whichcasethetext 冶features may
notcorrespondtothemaker 冶intentions. Withthisassumptioninmind ,
theanti-intentionalistformulatesadilemmafortheintentionalist:eitherthe
artist ヲs intentionsaresuccessfullyrealizedinthetext うin whichcasereference
tothemisunnecessary;ortheintentionswerenotsuccessfullyrealizedin











written(andinlightofaspectsofthecontextofprod 旧tion) ， thetextdoes
notexplicitlyexpressthepropositionp;nordoesitexpressitscontrary ,
q;thetextualevidencesupportsthethesisthate白eit“tl












andInterpretationinLiterature' ,chapter10ofhisThePle αsures ofAesthetics:Philo ・
sophie αlEss αys (Ithaca:CornellUniversityPress, 1996) , 175-213;citation ぅp. 180 ,
n.12.Anearlierversionofthisessayappearedas'IntentionandInterpretation:A






AfterSα nshirδ hadappearedinthenewspaper ,S6sekiexplainedinanadvancenotice
thathewasentitlingthenextwork“And Then ， " 自rst becauseSα nshiri5 wasabout
auniversitystudent ヲand thenextworkwouldbeaboutwhat “t hen" happened;
second , becauseSα nshiri5 wasasimpleman ,butthenewmaincharacterwouldbe
inamoreadvancedstage;andfinally , astrangefatewastobefallthischaracter ぅ
butwhat“t hen" followedwouldnotbedescribed. TheGαie ， thelastnovelinthe







text うs meanings , butshealsobasesherargumentonanindependentclaim






SeaofFertilitytetralogy). Instead ぅthe relationsbetweenthestoriesconｭ
veyedinthetrilogyareamatterofcounterfactual(perhapsoneshouldsay




explicitlyanywhereinthenovels. Instead うthey areonlyimplicitlycomｭ
municatedbythenovelist , whoinviteshisreaderstothinkofhisfictional
person αeヲ and relationsbetweenthem ,asexpressingideasaboutsocialtypes
andpossibilities. Suchideasaboutthecounterfactualandanalogicalrelaｭ
tionsbetweenfictionalagentsandeventsinthethreestoriesofthetrilogy
arenotpartofthenovels うexplicit うliteral content ,buttomissthemwould
arguablybetofailtoappreciateimportantlinksbetweenthethreenovelsin
thetrilogy.Nordoesitseemadequatetosaythatthenovelsareambiguous
9 NormaMooreField , 'Afterword ,' AndThen: ・N αisume Si5seki'sNovelSorek αra (Row 田
land ,VermontandTokyo:CharlesE.Tuttle , 1988) ,pp.258-78;citation ,p.266.
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betweenthenovelist うs intendedsociologicalreadinganditscontrary うfor on



















Strange 冶intention doesnotmaketheMartianstory-linepartofthework うs
content うproposes aprincipledwayofrulingal suchauthorialintentions










ConanDoylewhosecretlybelievesinpurplegnomes;seehis'TruthinFiction う ヲ Philo­






inspeakingof'hypotheticalintentionalism¥11 Accordingtothelatter , the
meaningofanutteranceisnot(necessarily)theactualauthor 冶intention




totheactualauthor うs intentionsconcerningthetargetaudience;instead うit
istheα，ppropriα teoride αl audienceofawork(intendedornot)thatmatters.






























expressthem. Theappropriateaudienceis , however , onethemembersof
whichseektoanchortheworkinitscontextofcreation ,readingthetextin
the'generativematrix うwhere it'issuesforthfromindividualAうwith public
personaB ,attimeCうagainst culturalbackgroundDうin lightofpredecessors
Eう intheshadowofcontemporaryeventsF う inrelationtotheremainderofAうs
artisticoeuvre うG うand soon¥12YetasLevinsonhimselfhelpfullypointsout ,
itremainsunclearwhereoneshoulddrawthelinebetweenadmissibleand
inadmissibleevidenceconcerningtheauthor うs attitudesandpersona.This









areruledout うas is'anyfactabouttheauthor うs actualmentalstateorattitude
duringcomposition うin particularwhatIhavecalledhissemanticintentions
foratext¥14










allow , then , thatinterpreterswhofailtorecognizethisauthorialintention
areunlikelytodoagoodjobofappreciatingthewor
12Levinson , 'IntentionandInterpretation' ,p.184.
13Levinson , ‘IntentionandInterpretation' ,p.178 ,n.11.
14Levinson ,'IntentionandInterpretation' ,p.206.







Accordingtothelatter うthe interpreter うs goalisnotamatterofseekingto
knowtheαct uα l author うs intentions ぅbe theysemanticorcategorial.Instead う
thetargetofinterpretationisthemeaningintendedbyaconstructed ,artistiｭ
callyrelevantauthorialpersona.InLevinson うs accountofinterpretation うthe
αct ual at仙or う s categorialintentions(suchastheintentiontomakeawork
belongingtoaparticularge 町e) ぅare alegitimate(andattimesevencrucial)
targetofinterpretiveenquiry. Andwithregardtosemanticintentions うit
isagaintheactu αl author うs intentionsthatarethetargetoftheinterpretaｭ
tion , provided , howeverうthat theevidentiarystricturesdescribedaboveare
observed.Attimes , evidenceabouttheactualartist うs intentions ぅalthough
accessibleandreliable ぅis deemedirrelevant:forexample ヲthe membersofthe
hypotheticalintentionalist うs idealreadershipwillpaynoattentiontoNatｭ
sumeS6seki うs interviewstatementswhentheyponderhisworks うmeanings.
ThismaybewhyLevinsonattimesreferstohispositionasnon-intentionalist
(asopposedtointentionalistoranti-intentionalist) ぅwhile alsoclaimingthat
hisviewsare'akinto うor 'resonate ヲwith theviewsofNehamas.YetLevinson
addsthatinhypotheticalintentionalism ぅthere is'noprescriptiontoimagine
ormake-believeanythingabouttheauthor(theactualorthehypothesized
one) ,andthehypotheticalat仙or ， i.e.theat 仙or-as- hypothesizeddoesnot









16AlexanderNel 悶nas ， 'WhatanAuthorIs' , JournalofPhilosophy ,83(1986) ,685-91;
'ThePostulatedAuthor:CriticalMonismasRegulativeIdeal' , CriticalInquir 仏 8
(1981) う13149. Forexcellent(andinmyviewdecisive)criticisms,seRobertStecker ぅ





Sるseki theStrange うs statementisaboutthemeaningsofhischaracterizations ,
whicharepartofthenovels うstories ぅin whichcasetheintentionshouldbe
deemedasemanticone.Byeliminatingfromcriticalconsideration'private う
semanticintentionsaswellaspubliclydocumentedones うLevinson うs approach
wouldthenrulethatthemembersoftheidealaudienceneednotcountenance
theideathatthestoriesinthethreenovelsareimplicitlyconnectedbyadisｭ
guisedextraterrestrialpresence. Nothinginthenovelsthemselves うin the














stroke ,aconceptionoftheutterar 問、meaning) うwhat Ishallcallmoderate
intention αlism isathesisaboutthekindsofactualauthorialintentionsthat
areandarenotconstitutiveofaworkうs meanings.Verygenerally ,moderate
intentionalismistheviewthatoftentheαet uα l maker(s) うattitudes anddoings
areresponsibleforsomeofaworkうs contentうand assucharealegitimate
targetofinterpretiveclaims;morespeci 五call ぁsome (butnotal)artist's












whatcouldbedubbed'artistic うimplicature. 1 8 Akeyclaim , thenうis thatapｭ
propriateinferencesmadewithinthea凶st/interpreter relationareguidedby
assumptionsanalogous-butnotidentical-tothemaximsproposedbyGrice























temporarypragmatics.Forbackground ,seePaulGrice ,StudiesintheWαy ofWords
(Cambridge:HarvardUniversityPress ,1989);StephenC.Levinso 九 Pra gmα tics (Camｭ
bridge:CambridgeUniversityPress , 1983め) ， 97下一16“6; Fra叩n叫1<;伊りois Recanati ヲ Me印αηnzη吋gα仰n
For唱ee: ThePragm αties ofPerform αtωe Utter ，αnees (Cambridge:CambridgeUniversity
Press , 1987) ,118-121;andDanSperberandDeirdreWilson , Rele叩nee: Communieα­




(i)thatsomeofthework うs readersinterpretW asmeaningp;










audienceuptakecondition ヲevoked byLevinson ぅbut nordoesitincludethe
disputedconceptof'successfullyrealizedintention¥






notcontributetothework うs overallthematicunity. Readerswithstrange
readinghabitsandpreoccupationswithextra-terrestrialsmayhitonthe















































whenpossible,adopttheinterpretationthatmaximizesthework うs artisticvalue ぅother
thingsbeingequal.See'IntentionandInterpretation' ,p.179.












tent ,Isemingersuggeststhatitisthenatureofour'conversational うinterest in
artthatimpliesthesuperiorityofactualintentionalism.Allowingthatartisｭ
ticcontextsaredi 百erent fromeverydayones うIseminger nonethelessclaims
thatuptakeofactualintentions ,andnotofhypotheticalones ,iswhatbest
servestheinterpreter'sconversationalinterest.Ifanyappealistobemade
tosemanticintentions うonly theactualsemanticintentionsoftheauthor うas
















hypothesisabouttheαct ual author 冶intentions うwhat advantageistobe
gainedbydeliberatelysettingasidesomeoftheevidencethatisrelevantto





aboutthemeaningsofShakespeare うs literaryworks?Itseemspreferable うon
thecontrary , toaccepttheriskthatknowledgeoftheauthor 冶intentions
couldlimittheplays ヲmeanings (butnottheirhistoricalsignificance) ,arisk
thataccompaniesthepossibilitythatthegenialbard 冶diaries wouldhelpus
todiscovermarvelous ぅand perhapspreviouslyunknown ,facetsofhisworks.
Anotherargumentthatmaybegiveninfavourofactualormoderate
intentionalismrunsasfollows. Totheextentthatthedistinctionbetween
categorialandsemanticintentionsisdi 日cult うand perhapsevenimpossible












prevalentobjectiontothisentirefamilyofviews.How ぅit iswondered ,can
anyonereasonablyclaimtoknowanythingaboutanartist うs intentions?Are
thesenot'private ヲmental states , darkうfleetingぅand inscrutable ,perhapseven
non-existent?Suchepistemologicalworriesarethoughttojustifyapreference
foroneofseveralanti-intentionalistviews ,orattheveryleast ,theacceptance









ofwarrantingsuchattempts.Itdoesnot , however ,offeranyfool-proofdisｭ
coveryprocedure , oraguaranteethatwecanalwaysknowwhatwewould
liketoknowaboutthecomplexhistoryofaworkうs creation.Thegrapesof
intentionare うalas うoften outofreach うbut thatdoesnotmakethemsour!
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